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This winter, Dai Ichi Arts is thrilled to present a curated collection of small works by modern and 
contemporary master ceramicists from Japan and Korea. These thoughtfully crafted objects 
celebrate the quiet beauty often overlooked in the hustle of daily life, offering a moment of 
stillness and reflection. The collection is divided into three distinct sections: ceramics for the 
calligrapher's craft, implements for incense, and drinkware vessels for sake and tea. 


We are pleased to present a new collection of ceramic water droppers from Korea and Japan, 
celebrating the profound influence and shared heritage that has enriched Japanese 
craftsmanship for centuries. Each object, whether a desk companion or a portable collector's 
treasure, invites admiration for its intricate details and purposeful design. These miniature works 
of art embody a sense of beauty in the everyday as well as the deeply introspective. 


As the weather turns colder and the days shorter, we often find ourselves spending more time at 
home, surrounded by the objects we cherish. This season, we are pleased to share these 
exquisite ceramic creations, showcasing how innovation and expertise can emerge from the 
deep traditions of calligraphy, incense rituals, and drinkware. Even on the smallest scale, these 
objects carry with them centuries of craftsmanship and cultural heritage. We invite you to 
explore this enchanting collection and discover the artistry behind these timeless pieces. 


CHAPTER I 


THE CHARM OF THE 
SCHOLAR S DESK 


WATER DROPPERS & LITERATI TREASURES 


A water dropper is an essential tool for calligraphers, 
traditionally included in the set of implements necessary 
for both writing and painting, alongside the "Four 
Treasures of the Study X: E; Vu &" — brush, ink, paper, 
and inkstone. These droppers, often crafted from 
ceramic, feature elaborate shapes and intricate designs. 
While ceramic is the most common material, jade and 
metals like copper and brass have also been used in 
their creation. Ingeniously designed, ceramic water 
droppers have hollow bodies with two small holes, one 
for water and the other for air, allowing controlled 
droplets to fall onto the inkstone, ensuring that only a 
few drops are released at a time. In Japan, these objects 
are known as “Suiteki 208" (it's literal translation 
meaning "water droplet"). These fascinating small 
objects, which originated further west in Korea and 
China, offer unique insights into the world of calligraphy, 
scholarship, and literati culture. 


The appreciation of calligraphy as a sophisticated craft, 
an art form, and a vehicle for ideological or religious 
expression in Japan dates back to the 6th century AD 
when Buddhism and Confucianism were introduced to 
the country. At that time, Chinese calligraphy entered 
Japan, particularly in the form of sutras and 
commentaries, written in various scripts using brush and 
ink on paper. However, it wasn't until the late 18th 
century that water droppers became popularized as an 
essential scholarly tool in Japan and valuable form, 
following the influence of erudite culture imported from 
Korea's Joseon courtly world. During the 19th century in 


Korea, water droppers were often whimsical, varied in 
shape, and produced at court-patronized kilns. They 
became fashionable among scholars: a scholar from the 
Joseon dynasty (1392-1910) would have used such a 
tool to drip water onto an inkstone to grind ink for 
calligraphy or painting. The wide array of imaginative 
designs seen in the water droppers of the 18th and 19th 
centuries reflects the creativity and wit of both their 
makers and consumers. For the ruling class and literati, 
who followed Confucian ideals, these tools were part of 
their scholarly pursuits and self-cultivation practices. 


Over time, Japanese potters, artisans, and ceramic 
enthusiasts have embraced these charming objects, 
recognizing them as integral to the process of scholarly 
activity. The significant influence of Korean ceramics 
within the Mingei movement may explain why modern 
masters of Japanese folk pottery, such as Hamada 
Shoji, Kawai Kanjiro, Shimaoka Tatsuzo and Murata 
Gen, were fascinated with water droppers. The 
ingenious two-hole design of the object serves as a 
welcome form for those who deeply contemplate 
functionality. Moreover, it is pertinent to note that in 
contemporary society, the use of water droppers is no 
longer confined to the erudite elite; instead, it 
symbolizes personal introspection among other things. 
This collection of 30 water droppers highlights pieces 
that trace their popularity back to the Joseon dynasty, 
alongside contemporary works by modern masters of 
Japanese pottery. 


Ahn Dong-Oh 9t 9 (An Togo € RA, 1919-1989, designated Intangible Cultural Asset for pottery in South Korea, 1976) 
Korean white porcelain water dropper ЕВ ОЮ, with signed wood box, porcelain, (h) 7.6 x (и) 6.8 x (d) 6 cm 


Joseon (Yi) dynasty square shaped water dropper with painted design of a mountain landscape in sometsuke (blue cobalt) ЗЭҒВҢЕ 1%, 26128 
With wood box, stoneware, (h) 4.6 x (w) 7.1 x (d) 6.1 cm 


Joseon (Yi) dynasty sometsuke water dropper with bird and cloud drawing 25288544 МӘЛЕ 
With wood box, stoneware, (h) 7.6 x (w) 7.6 x (d) 6.8 cm 


Joseon (Yi) dynasty squared sometsuke water dropper 98% BAA AGE 
Porcelain, (h) 6.6 x (w) 9.6 x (d) 89cm 


Joseon (Lee) dynasty sometsuke water dropper FHARR MARKA 
Porcelain, (h) 6.6 x (w) 9.6 x (d) 89cm 


Joseon (Lee) dynasty sometsuke water dropper 88% 0475 |28 
Porcelain, (h) 6.6 x (w) 9.6 x (d) 8.9 cm 


Kato Takuo ПЕЕ 5858 (1917-2005) Takenaka Ko TIFF 3 (b. 1941) 
Water dropper with blue glaze BK & ЖОЙ, with signed wood box, Faceted round hakuji water dropper A4 TEX 7K], with signed 
stoneware, (h) 5.5 x (diameter) 5.5 cm wood box, porcelain, (h) 9 x (w) 10.3 x (d) 9.6 cm 


Fujiwara Yu ЕТЕ ЩЕ (1932-2001) Matsui Kosei YA FRPR (1927-2003) 
Bizen water dropper (817018 Neriage water dropper 8% 7K, with signed wood box, stoneware 


With signed wood box, stoneware, (h) 5.4 x (w) 7.4 x (d) 6:4 cm (h) 5 x (diameter) 7.3 cm 


Ahn Dong-Oh 9s 9. (An Togo & RA, 1919-1989, designated Intangible Cultural Asset for pottery in South Korea, 1976) 
Korean water dropper, set of three, with signed wood box 


Suzuki Goro 897% ВВ (b. 1941) 
Oribe Yunomi RPA A, with Signed Wood Box, stoneware, (h) 81 x (diameter) 5.3 cm 


Joseon dynasty celadon water dropper with flower engraving 
stoneware, (h) 8.3 x (diameter) 7.6 cm 


Joseon dynasty crescent shaped water dropper with insect design in relief 
Stoneware, (h) 3.3 х (и) 9.6 x (d) 5.1 cm 


Joseon dynasty rounded water dropper 
Stoneware, (h) 6.3 x (diameter) 88cm 


Round sometsuke water dropper with gold 
Stoneware, (h) 6.6 x (diameter) 9.6 cm 


Kawamoto Goro 33125 HBB (1919-1986) 
Ash glazed (kaiyu) yunomi with bird crest IRAH ЕУ, with signed wood box, stoneware, (h) 9.3 x (diameter) 6.3 cm 


Kinjo Jiro St :RBI (1912-2004) Hamada Shoji ЖЕҢ FF] (1894-1978) 


ee 4 Faceted amber glazed water dropper Ba Ryukyu water dropper with red painting 

h fi 7K} 5 : 2 
id nn КІ” design KÊ Ti בור אלע‎ with wood box, stoneware BEK TK ASIK 
9 (h) 38 x (w) 6.6 x (d) 6.4 cm with signed wood box, stoneware 


3 Г TA 
Stoneware, (h) 2.7 x (diameter) 7.6 cm (h) 53 x (diameter) 55 cm 


«niii Me 


Murata Gen КН 75 (1904-1988) 
Water dropper КУЯ 

with signed wood box 

Stoneware, (h) 4.5 x (diameter) 7.6 C 


Kinjo Jiro 23% ZR BB (1912-2004) 
Water dropper with fish design 2, with signed wood box, stoneware, (h) 2.7 x (diameter) 7.6 cm 


Blue glazed Joseon dynasty water dropper in the shape of a fish 
Stoneware, (h) 3.6 x (w) 6.4 cm 


Takenaka Ko ТІЗЕ 7& (b. 1941) 
Hakuji water dropper, small shrine ЕЖ, with signed wood box, white porcelain, (h) 5.8 x (w) 81 x (d) 55 ст 


Takenaka Ko ТІЗЕ ЭЖ (b. 1941) 
Sometsuke water dropper with bamboo drawing Ж“ ЛК], with signed wood box, porcelain, (h) 25 x (w) 5.3 x (d) 6:3 cm 


Ahn Dong-Oh 9t 9 (An Togo & EE, 1919-1989, Intangible Cultural Asset for pottery in South Korea, c. 1976) 


Blue and white waterfowl shaped Water Dropper КЕ 7K], with signed wood box, porcelain, 
(h) 5.5 x (w) 10.1 x (d) 6.3 cm 


Inoue Manji + = & (b. 1929) 
Round curved water dropper, porcelain, (h) 5 x (diameter) 9.6 cm 


Joseon dynasty water dropper, porcelain, (h) 5.8 x (w) 10.1 x (d) 5.5 cm 


Takenaka Ko үт 3& (b. 1941) 
Joseon dynasty octagonal water dropper with trailing floral designs Square shaped hakuji water dropper А ВХ FA 7K 
With wood box, stoneware, (h) 7.6 x (diameter) 6 cm with signed wood box, white porcelain, (h) 3.3 x (w) 4 x (d) 4 cm 


Shimaoka Tatsuzo Е 3& = (1919-2007) 
Joseon dynasty mango shaped water dropper Inlaid water dropper with rope impressed designs 93 ХО, with signed 
Stoneware, Н55 א‎ W10.1 х D7.6 ст wood box, stoneware, (h) 2.7 x (w) 6.6 x (d) 4.8 cm 


Joseon dynasty water dropper in the shape of an ox 
Porcelain, (h) 8.6 x (w) 119 x (d) 7.6 cm 
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Kusube Yaichi BB 8 (1897-1984) 


(Above) Peach shaped celadon ornament & 
ШЕ EM, with signed wood box, celadon 
glazed stoneware, (h) 9.8 x (w) 19.7 x (d) 13.7 cm 


(Below) White porcelain stamp pad holder ET 
A, with signed wood box, porcelain 
(h) 30 x (diameter) 10.9 cm 
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CERAMIC IMPLEMENTS FOR ЕЕЕ 


Incense offers a wealth of historical material as a 
complex, multi-sensorial element that involves the use of 
beautiful implements that marks the elevated state of a 
designated space. The smell of burning incense can 
mark an invisible border to a blessed space, or a space 
of contemplation. Its forms are diverse and can include 
a wide range of plants and minerals, reflecting the 
various cultures and purposes it served. In ancient 
China, archaeologists have discovered bronze incense 
burners in tombs dating back to the Han dynasty. Later, 
new styles of incense burners that encompass a range 
of materials such as jade and ceramic spread across 
East Asia, coinciding with the introduction of Buddhism, 
which traveled along the overland and maritime trading 
routes across Asia. 


Incense was valued for multiple purposes. Aromatic 
substances were prized and were commonly used in 
ritual contexts, both for religious purification and in 
scholarly settings. Incense also had applications in 
medicine and cosmetics, particularly as perfumes, 
solidifying its role as a valuable material in trade and 
commerce. When Buddhism arrived in Japan via Korea, 
the art of incense containers and burners was also 
introduced. The earliest record of incense in Japan 
comes from the reign of Empress Suiko in the 6th 
century, when agarwood was used in ritual. In the Nara 
period (8th century), the Japanese court adopted 
decorative incense containers and burners. 


Courtiers became familiar with incense as part of ritual 
settings, blending powdered lily magnolia, agarwood, 
aloe or mugwort for fragrance. Blended incense was 
appreciated as an aid to scholarly contemplation, 
reading or religious meditation. Initially, incense and its 
implements were closely associated with aristocratic life 
and remained largely within courtly life until the 
Muromachi period (1392-1573). 


Incense appreciation continued to grow during the 
Heian period (794-1185). The classic Tales of Genji 
describes in detail the cultivation of incense and the 
necessary implements. A typical incense set included a 
small container, or Кодо (Æ), with raw incense 
materials such as musk or sandalwood, as well as a 
small spatula for transferring it to the incense burner, or 
Koro (251%). During the Muromachi period, the etiquette 
of incense appreciation developed further alongside the 
Japanese tea ceremony, eventually becoming part of 
the core tea utensils required for the matcha tea 
ceremony. The “Way of Fragrance,” or Kodo (#38), 
developed in parallel with the “Way of Tea,” or Chado 
(#838). Today, the rich tradition of incense, with its deep 
historical roots in East Asia, endures. Incense 
implements including Koro, Kogo, and their use remains 
popular at home to elevate one's day to day lifestyle, as 
a popular gift-giving subject matter, or as implements 
for observing religious rites. 


Nagae Shigekazu #71 EM (b. 1953) 
Tiger shaped abstract incense burner Г. Ф? Б 
with signed wood box, porcelain, (h) 11.4 x (w) 6.3 cm x (d) 6.3 cm 


Ahn Dong-Oh 9F& 2 (An Togo & RA, 1919-1989, Intangible Cultural Asset for pottery in South Korea, c. 1976) 
Sometsuke Incense Box ЧІ, with signed wood box, stoneware, (h) 25 x (и) 6.3 x (d) 6.3cm 


Kiyomizu Rokubei VIII (Masahiro) МК 32% RER (b. 1954) 
Cube shaped incense burner with black glaze ЕН ZI 85, with signed wood box, stoneware, (h) 9 x (w) 9 cm x (d) 9 cm 


Suwa Sozan MI =f #55 #Щ (1932-2005) 
Zodiac celadon incense container: Boar AA FZZ FE. with signed wood box, porcelain with celadon glaze, (h) 55 x (diameter) 7.6 cm 


Suwa Sozan MI — Жар #Ш (1932-2005) 


(Above) Zodiac celadon incense container: Rat 
ВР BE with signed wood box, 
porcelain with Celadon Glaze, (h) 5.0 x 
(diameter) 7.6 cm 


(Below) Zodiac celadon incense container: 
Tiger в ET 3c в BS. with signed wood box, 
porcelain with Celadon Glaze, (h) 5.5 x 
(diameter) 7.6 cm 


Nagae Shigekazu EL ¿EM (b. 1953) 


(Above) "Shape of Metal Zodiac incense 
container” series: Tiger ŽRE ODT 5 with 
signed wood box, porcelain, (h) 81cm х (w) 8.0 
cm 


(Below) “Shape of Metal, Zodiac incense 
container” series: Ox GHOD %, with 
signed wood box, porcelain, (h) 8.1 x (w) 8.9 cm 


Miyashita Zenju ST = (1901-1988) 
Celadon incense burner A ЖЕЖ ZUR, with signed wood box, celadon, (h) 12 х (w) 13 ст 


Miyashita Zenji + Е = (1939-2012) 
Incense burner with green crystal glaze RAR Р, with signed wood box, stoneware, (h) 10.5 x (diameter) 117 cm 


Kiyomizu Rokubei VII Et %7К 7 FÊ (1922-2006) 
SEKITOYO 9 ЕВА“ N, ("Sekitoyo" Incense Burner no. 9), 1989, signed at the base & accompanied with a signed wood box, 
stoneware, (h) 218 x (w) 116 x (d) 122 cm 


CHAFTERS 


VESSELS IN MINTATURE 


DRINE WARE FORTEA ₪ 


Shingu Sayaka HE & Хо?“ (b. 1979) 


(Above) No. 21 "Calyx" sake cup ER %, 2024, with signed wood box, mixed 
clay with glaze slip, (h) 6 x (diameter) 6.6 cm 


(Middle) No. 22 "Calyx" sake cup EZ YA, 2024, with signed wood box, mixed 
clay with glaze slip, (h) 5.9 x (w) 6.1 cm 


(Below) No. 15 "Calyx" sake cup ER IA, 2024, with signed wood box, mixed 
clay with glaze slip, (h) 6.5 x (w) 6.5 cm 


Shingu Sayaka RE UP 1» (b. 1979) 
No. 14 Padoma bowl 2022, with signed wood box, mixed clay with glaze slip, (h) 8.1 x (w) 20.3 x (d) 17.7 cm 


Kim Hono # Sia (b. 1958) Suzuki Hiroyumi #7K KS (b. 1981) 
No. 10 Sake cup Наз, with signed wood box, stoneware, (h) 7.3 x Black shigaraki guinomi 8&3 < VV, with signed wood box, 
(diameter) 5.5 cm stoneware, (h) 4.5 x (w) 81x (d) 7.1 cm 


Omae Satoru ABH ЧЕ (b. 1972) Ichino Shinsui Il 4% 18% 157% (b. 1957) 
Red Guinomi FR < VV, with signed wood box, stoneware, (h) 5.5 x Tanba guinomi FRÈ < VV e», with signed wood box, stoneware, 


(diameter) 7.6 cm (h) 5.8 x (diameter) 5.6 cm 


Hoshino Tomoyuki E FF K3 (b. 1976) 
"Haze" tea bowl &&Wi, with signed wood box, stoneware, (h) 8.9 x (diameter) 10.7 cm 
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Kim Hono $ Sifa (b. 1958) 


(Above) Pot 2: pink and moss-green 
with signed wood box, stoneware, (h) 15 x (w) 22.5 x (d) 13 cm 


(Below) No. 1 Celebration sake cup 247 38, with signed 
wood box, stoneware, (h) 8.8 x (w) 7.6 x (d) 7.1 cm 


Karatsu katakuchi bowl ЕЕЕ ПЖ 
With signed wood box, stoneware, (h) 8.9 x (diameter) 22.8 cm 


Kim Hono © 3&$8 (b. 1958) Suzuki Hiroyumi #® Ж. KS (b. 1981) 
No. 10 Sake cup 338, with signed wood box, stoneware, (h) 7.3 x Black shigaraki guinomi BASS < Vs, with signed wood box, 
(diameter) 5.5 cm stoneware, (h) 4.5 x (w) 81x (d) 7.1 cm 


Sakata Jinnai ЖЕН EA (b. 1943) Ichino Shinsui Il ZR 1535 (ЕЖ (b. 1957) 
Oxidized smoke sake cup with gold interior RIRI Tanba guinomi FR < WA, with signed wood box, stoneware, 
With signed wood box, stoneware, (h) 10.1 x (diameter) 7.3 cm (h) &8 x (diameter) 5.6 cm 


Nishioka Који В /]v4- (1917-2006) 
Set of 5 karatsu yunomi ЕН ЕЗ 5%, with signed wood box, stoneware, (h) 6.3 x (diameter) 6.8 cm 
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Kondo Yuzo Е 1& (1902-1985) 
Pair of sake bottles with bamboo drawings WI RAJEH, with signed wood box, porcelain, (h) 11.6 x (w) 6.0 cm 


Yamane Seigan ШЇВ זל‎ (b. 1952) 
High foot hagi teabowl $k 8&2 Wü, with signed wood box, stoneware, (h) 9.2 x (diameter) 13.8 ст 


Sn OULD УО LIRE TO MAKE A PURCHASE AS A Giri 
POR THE PESTIVE SEASON, WE KINDLY ASK THAT 
YOU PLACE YOUR PURCHASE ORDER WITH Ws 
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TEE WORKS ARRIVE [Or VOU IN TIME. 
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